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To make this performance a pleasant experience for the artists and other members
of the audience, PLEASE switch off your alarm watches, MOBILE PHONES and
PAGERS. Eating and drinking, unauthorised photography and audio or video
recording are forbidden in the auditorium. Thank you for your co-operation.
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000000 Part of the biography photographs © 0 0 O




Jooon

0
gooo

00/00/000000

goox*

Titus Andronicus
by
William Shakespeare

Director/Adaptor/Set Design Concept
Tang Shu-wing*

00000 Creative and Production Team

goog
goo

goooooo
goo*

gooon
goox

gooo
goox

good
oo

oooo
gooooog

gooo
goo

oooooo
goo

gooo
goo

goo
goo

oooo
goo
goo
goo

gooo
goo

gooooo
goooood

*Moo00bo0o0oooooooo
By kind permission of the Hong Kong Academy for Performing Arts

Script Translator
Rupert Chan

Stage and Costume Designer

Ricky Chan*
Lighting Designer
Leo Cheung*

Technical Director
Frank Yeung*

Executive Producer
Gladys Wong

Assistants to Director
Hung Chit-wah and Samantha Yeung

Sound Operator
Wan San-hong

Assistant Sound Operator
Becky Yam

Costume Supervisor

Cathy Siu

Dresser
Lee Ka-yee

Make-up Artists
Chan Ming-long
Maggie Wong
Wooby Fong

Stage Manager
Ebona Yeung

Assistant Stage Managers
Chong Hiu-ting and Cheung Wing-ting



goooo
goo

gooo
goooooooooo

goooogo
goo

gooo
ogooooogooo

Credits 00000

Head of Crew
Rex Law

Crew
Lam Yan-kin, Tse Man-kuen and Yannis Yung

Surtitles Editor and Operator
Phoebe Chuk

Co-production

Hong Kong Arts Festival and No Man’s Land

OO0 Cast
0000O0O0oo0O Titus Andronicus
oo Andy Ng
oood Tamora
ooD Kung Siu-ling
ooo Aaron
ooo Gary Tam
oooooooooo Marcus Andronicus
ooo Simon Lo
ooo Saturninus
ooo Rensen Chan
oooo Lavinia
ooo Lai Yuk-ching
000o0O0oO0ooon Lucius Andronicus
ooo Chu Pak-hong
000/000/00/0000 Bassianus/Sempronius/Nurse/Second Goth
ooo Man Kit-chung
ooo Chiron
ooagd Eric Tang
ooaod Demetrius
oon Jam Cheng
oooooooooo/ Quintus Andronicus/
0oOo/0000 Publius/First Goth
ooog Rex Kwok
ooooooooog/ Martius Andronicus/
ooo0/0000 Caius/Third Goth
ooo Charles Chan

00 Acknowledgements:

goooo0o0oboOo0o0ooooooobbooooo
Lau Siu-ming, Eva Man, Kiki Ng, Larry Ng, On and On Cattle Depot Theatre



gbooboooooocoooooooo
gbooboooooocoooooooo
gooooooooooooooao
goobooooooooooooo
gooboooooooooooooo
goooooooooo

gooboooooooooooooo
gooboooooooooooooo
gooboooooooooooooo
goooo

gooboooooooooooooo
gooboooooooooooooo
goobooooooooobooooo
gooboooooobooooooooo
gbooboooooocoooooooo
gbooboooooocoooooooo
gboobooboooooooooooo
gooboooooooooooooo
gooboooooooooooooo
gooboooooobooooooooo

Titus Andronicus the great General of the Roman

Empire, conquered the Goths and returned to his
Empire with Tamora the Queen of the Goths, and her
three sons, as hostage. Despite Tamora’s protests,
Titus killed her eldest son as a ritual sacrifice to
pacify the souls of his own sons’ who died during
the Roman-Gothic war.

Saturninus, the eldest son of the late Roman Emperor,
declared himself Emperor with the support of Titus
and, to the surprise of all, took Tamora as his new
Queen. Tamora planned revenge against Titus.

Aaron, a moor and Tamora’s beloved slave,
provoked Tamora's two remaining sons Demetrius
and Chiron info killing Bassianus. Bassianus was
Saturninus’s brother and had just married Lavinia,
the daughter of Titus. Demetrius and Chiron carried
out the murder and raped Lavinia, cutting off her
arms and her tongue so that she could neither speak
nor write to reveal the identities of her attackers.
Aaron then devised a plot to incriminate Quintus
and Martius, two sons of Titus, as the murderers. He
tricked Titus into cutting off his own arm in the belief
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Synopsis 0 000

that he could save Quintus and Martius. When Titus
discovered that he had been duped, and that his two
sons were already executed, he appeared insane.
His last son Lucius, exiled by the Emperor, fled to the
Goths and became their General. Later, Lucius led
the Goths in an attack on the Romans, who were by
then in great danger.

Tamora, trying to make use of Titus's insanity,
disguised herself as the Goddess of Revenge and
tried to trick Titus into calling off Lucius’s attack. But
Titus was clever and turned the tables on Tamora,
killing Demetrius and Chiron and having their
corpses baked into cakes.

When Saturninus and Tamora came to negotiate a
cease-fire with Lucius, Titus killed Lavinia in front of
everyone and ended her suffering. He then revealed
the nature of the cakes that the Emperor and Queen
had just eaten. Titus then killed Tamora, was himself
killed by Saturninus, who then, in turn, was slain
by Lucius.
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by Tang Shu-wing

What can | say about Shakespeare? Let's start with
this: A Christian once asked me why we still put on
Shakespeare plays? | answered him back: why do
we still read the Bible?

To some people the scriptures may seem too abstract
and sometimes incomprehensible. Yet, if that person
were to do something wrong and then read the
Bible, he or she would have a sudden revelation
about his or her actions. Shakespeare’s works are
like that too. The only difference is, if you read the
Bard without having erred, you’d be venturing into
a colourful, magical world; whereas if you read
him after you've erred, you'd discover that your
experiences are already mirrored in his writings.

The Christian continued with his questions: Can you
find anything tfo criticise Shakespeare about? Yes,
his material is sometimes too heavily wrought, so I'm
definitely going to trim it down.

What can | say about Titus Andronicus? Everything
| want to say is said through this performance.
There’s only one point I'd like to make here:
Someone asked me why I'd chosen such a violent
work to stage. | answered, violence is in our blood,
it's unavoidable, so we might as well confront it
head-on. To consciously shut oneself up in a self-
contained world of warmth and joy is to stunt your
own growth.

What about the work? Every theatrical piece should
be a record of its creative endeavour and production
conditions, according to the German film director
Wim Wenders (he was actually referring to film-
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making, but the concept is the same). | agree, so
| borrowed his words here. I'd like to make this
additional comment: My creations are records of
the discovery of an actor’s exterior and inferior as
a human being. An actor’s performance (or more
accurately, an actor’s existence) forms the core of
my creative work. That's because | am a human
being, and on the planet there are over six billion
people just like me. It probably takes a lifetime to
study this species. Some critics describe my style
as minimalist. Perhaps this is the reason. For me
minimalism is not only a form of aesthetic but also
an attitude towards life.

What about my take on theatre? | often get asked
this question by the media and | reply that, theatre is
declining in Hong Kong, while ‘show biz’ culture is
becoming more dominant. ‘Show biz’ is the product
of post-Capitalism and globalisation. | noticed this
phenomenon in France when | was studying there.
Twenty years on, Chinese-speaking territories are
eagerly travelling down the same road, at an even
more accelerated pace. Confronted by this kind of
market, our concern becomes how artists respond.

Many say that this era allows us to pursue arts and
culture as an industry. | agree with this, but maintain
my conviction that even with political ideals long
gone, one must not abandon the pursuit of justice;
even in a corrupt and vulgar world one must not
overlook the existence of sanctity. Creating in the
midst of conflict or contradiction is perhaps more
thrilling, and it is probably more creative to drift
between discipline and self-indulgence.

| would like to take this opportunity fo thank the Hong
Kong Arts Festival for its support, and the whole
production team for their passionate involvement.

Translated by Maggie Lee
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William Shakespeare was born on the 23 April
1564, in Stratford-upon-Avon. In 1582 he
married Anne Hathaway and by 1588 he had
moved to London, attaining success as an actor and
playwright. In 1594 he became a charter member of
a group of actors known as the Lord Chamberlain’s
Men, later changing their name to the King’s Men
when they won the sponsorship of King James . By
1596 Shakespeare was recognised as the leading
London playwright and at the age of 35 he invested
money in the Globe Theatre, where he was also a
member of the acting troupe. Shakespeare retired
from London life around 1612 and died at Stratford
in 1616.

Titus Andronicus, considered (with some controversy)
Shakespeare’s earliest play, was completed
somewhere between 1592 and 1594, when he
was almost 30 years old. Five editions of the play
were published before 1642 and its first stage
performance took place in January 1594.

Comments on Titus Andronicus have been very
varied, among different people and over time.
Some have criticised it for being a rough work with
lots of plot contradictions; some have upbraided it
for being the most brutal of Shakespeare’s plays;
and others point to the fact that it has been the
least staged of all his works. Peter Brook made a
breakthrough with this contentious work with his
1955 production. And, towards the end of the
20th century it was more frequently staged, with
directors enjoying its interpretative space and high
relevance to contemporary life. US literary critic
Harold Bloom considers Titus Andronicus more farce
than real brutality. He regards the play as a device
used by Shakespeare to mock his fellow playwright,
Christopher Marlowe and has said that Mel Brooks



William Shakespeare and Titus Andronicus 0000000000

O000O00O000000OThe Actors’

Shakespeare Project0 00O OO OO
ooooooooboobooooogo
ooooooooooooon

0019850000000 0000O0
oooooi99euuouoooooo
oooooooobouobooooogo
oooooooboobouobooooogoo
vboocoooooooobooooooo
coooooooooooon

gooooooooooooooo

would direct the best imaginable production of the
work.

Recent performances of Titus Andronicus include
the Actors’ Shakespeare Project, directed by David
R Gammons, and the Dutch theatre company Dood
Paard’s production in 2007. Both productions moved
the setting from the original Roman to contemporary
life. Film and TV versions include a 1985 movie for
the BBC; a 1999 film Titus directed by Julie Taymor,
with Anthony Hopkins in the title role; and a cult
movie version Titus Andronicus, also 1999, adapted
and directed by Christopher Dunne.

Notes on Titus Andronicus by Larry Ng
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Founded in 1997 by Tang Shu-wing, No Man'’s
Land was the Hong Kong Arts Development Council’s
One-Year Grant recipient between 1998 and 2004,

producing about 20 works. The theatre was inactive
between 2004 and 2007.

Titus Andronicus is the theatre's first production after
the period of dormancy.
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One of the most renowned theatre directors and
actors in Hong Kong, Tang Shu-wing was co-artistic
director of Theatre Resolu and is Artistic Director of
No Man'’s Land. He is also a Senior Lecturer in the
School of Drama at the Hong Kong Academy for
Performing Arts.

Between 1986 and 1992 Tang studied acting at
I'Ecole de la Belle de Mai, in Paris and theatre studies
in the Université de la Sorbonne Nouvelle, also in
Paris, where he obtained a Maitrise Certificat. He
was greatly attracted to the ideas of Theatre of the
Convention and ‘Acting through the body” advocated
by the Russian theatre director Vsevolod Meyerhold.
He participated in masterclasses conducted by
Ariane Mnouchkine, Jerzy Grotowski, Ferrucio Soleri
and Philippe Hottier and was particularly inspired by
Grotowski’s idea of ‘poor theatre’. Before returning
to Hong Kong in 1992, Tang worked as an assistant
director and actor in Théatre de la Main d'Or
and other theatre, film and television production
companies in Paris.
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Tang’s artistic pursuit has witnessed different phases,
including multi-media productions and cross-
cultural collaborations. He is now interested in a
minimalist theatre where the body is his main field
of investigation, as opposed to the overwhelming
influence of theatre technology. He is called
“Alchemist of Minimalist Theatre” by the media.

Tang’s major directing credits include Life and Death
Trilogy (1997-2000), Face (1998, 1999), The Hour
We Knew Nothing of Each Other (2000), Between
Life and Death (2002-2004), Deathwatch (2002),
The Man, The Chair and the Turtle: A Meditation
on Cultures and the Mind (2004), Phaedra (2005,
2007), Hamlet (2006), and Princess Chang Ping
(2007). His stage acting credits include Miss
Margarida’s Way (1993, 2003), Two Civil Servants
in a Skyscraper (1993, 1994), Two Men on a No
Man’s Land (1996, 1997), Millennium Autopsy
(1999-2000), Deathwatch (2002) and Sunshine
Station (2002).

In 2001 Tang published Analysis and Reflections on
the Theories of Acting of Meyerhold (in Chinese),
and Life and Death Trilogy: a Theatrical Research
(in Chinese and English). In 2004 The International
Association of Theatre Critics (Hong Kong) published
a special study on him: The Art of Synthesis: The
Theatre World of Tang Shu-wing.

Tang’s international and local awards include a
Distinguished Interpretative Performance Award in
the 1993 Tashkent International Theatre Festival;
the Best Actor in a Leading Role in the 2003
Hong Kong Drama Awards; and Best Director
Awards in the 2006 and 2007 Hong Kong Drama
Awards. In 2007 he was awarded a Certificate of
Commendation by the Secretary for Home Affairs,
Hong Kong Government of the SAR. He is also
the first Hong Kong theatre artist to be bestowed
L'Officier de I'Ordre des Arts et des Letires by the
French Ministry of Culture and Communication. In
February 2008, he was awarded an Award for
Artistic Achievement (Drama) from the Hong Kong
Arts Development Council.
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Rupert Chan works as a university administrator and freelance translator, playwright, writer and lyricist.
He hosts Sunday Opera on RTHK Radio 4. He is also an adviser to the Leisure and Cultural Services
Department on opera and drama. He has translated over 30 dramatic works and some 30 libretti for
Chinese surtitle projection. In 1990 he received the Playwright of the Year Award from the Hong Kong
Artists’ Guild. His published scripts (in translation) include Twelfth Night, Hobson’s Choice, L'Hotel du
Libre Echange and Cyrano de Bergerac.
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Ricky Chan graduated from the Hong Kong Academy for Performing Arts in 1996
with a major in Set and Costume Design. He won Best Set Design at the 12th Hong Kong Drama Awards.
His most recent works include the Hong Kong Dance Company'’s re-run of The Smiling, Proud Wanderer
and Wuji Ensemble’s Wild Strings. He currently lectures on set and costume design at the Hong Kong
Academy for Performing Arts
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19890 000000000000 DO0O0ODOO0ODI94000000DO0
oooooooooi99s0200l00000O0O0DbDOObDOOOODOODO
gp2000020070 0 0000000000000 ODOOODOOODODO
0o0o0ooo200700000000D000O0O0OOOODOOOODODOD
ooo0ooooOoOoooooooooo

Leo Cheung graduated from the Hong Kong Academy for Performing Arts in 1989 with a High Distinction
in Theatre Lighting Design. He was awarded the Outstanding Achievement of the Decade Award by
the Hong Kong Federation of Drama Societies in 1994, and won the Best Lighting Design Award at the
Hong Kong Drama Awards four times, between 1995 and 2001. In 2000 and 2007 Cheung received
the annual Dance Award from the Hong Kong Dance Alliance. Also in 2007, he gained his Master of
Lighting from the Queensland University of Technology. Cheung is currently a Senior Lecturer of Theatre
Lighting at the Hong Kong Academy for Performing Arts.
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Frank Yeung graduated from the Hong Kong Academy for Performing Arts with a degree in Stage
Management. He has worked as Stage Manager for the Hong Kong Fringe Festival and was Technical
Director/Production Manager for various visiting groups in the Hong Kong Arts Festival. His productions
include La Cenerentola in the 2001 Hong Kong Arts Festival and Farewell My Concubine for the
Hong Kong Dance Company (2005). Yeung is Production Manager at the Hong Kong Academy for
Performing Arts.
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Gladys Wong Executive Producer
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Gladys Wong graduated from the Hong Kong Academy for Performing Arts with
a major in Acting. She has performed in many productions including Phaedra and
American Shrimp. She also took part in the 6th Chinese Drama Festival and Seven Days in the Mountain.
Wong is now a freelance theatre worker and drama educator.
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Ebona Yeung Stage Manager
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Ebona Yeung graduated from the Hong Kong Academy for Performing Arts with
a major in Stage Management. She has worked on many productions including Songs from Within by
the John Chen Ensemble (2006); the 2007 International Festival of Contemporary Music; and The Iron
Scarecrow Il — The Last Leaf by Make Friends with Puppets.
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Andy Ng studied in London in 1997 and gained his Master’s in East/West Theatre Studies at Middlesex
University. From 2001 to 2003 he studied at the Practice Performing Arts School in Singapore, where
he trained in four classical Asian theatre art forms — Noh theatre from Japan; Beijing Opera; Wayang
Wong from Indonesia; and Bharatanatyam from South India.

Ng now works as an actor, devisor and playwright. In the 2006 Hong Kong Arts Festival he was
commissioned to create, direct and perform Ending the World. He is a part-time instructor at the Hong
Kong Academy for Performing Arts, the Arts School of the Hong Kong Arts Centre and Hong Kong
Baptist University.

g 000
Kung Siu-ling Tamora
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After graduating from the Hong Kong Academy for Performing Arts in 1993, Kung Siu-ling joined
the Hong Kong Repertory Theatre as a full-time theatre artist. She has starred in more than 40 theatre
productions and in 1999 won the Best Actress Award (Tragedy/Drama) at the Hong Kong Drama Awards
for Red Sky. She has been involved in numerous theatrical performances as actor, director, producer and
playwright including The Sun Set, Door — Inside Out, and The Island.
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A graduate of the Hong Kong Academy for Performing Arts, Gary Tam was named a student with
outstanding acting potential while at the Academy and twice received the Best Actor Award. After
graduating he joined the Hong Kong Repertory Theatre and won the Best Supporting Actor Award in the
2nd Hong Kong Drama Awards (Comedy/Farce) for his performance in A Flea in Her Ear.

In 1993 he joined the Hong Kong Television Broadcasts Limited to present children’s shows and music
programmes. He has appeared in 1941 Girl, Half, White Snake (Hong Kong Ballet), Forever and Ever
(Hong Kong Repertory Company), and The Legend of the White Snake (Actors’ Family) commissioned
by 2006 Hong Kong Arts Festival.
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Simon Lo graduated from the Hong Kong Academy for Performing Arts in 1996 with a major in Acting.
Recent productions include Litfle Prince and Kan Gang. He was nominated for Best Supporting Actor
and Best Actor at the Hong Kong Drama Awards for his performances in Blue Moon and The Wild Duck
respectively.
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Rensen Chan Saturninus
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Rensen Chan graduated from the Hong Kong Academy for Performing Arts with a major in Acting. He
won Best Supporting Actor at the 14th Hong Kong Drama Awards for Laughing and Forgetting (Tragedy/
Drama). His latest works include What the Butler Saw, Popcorn and The Open Couple. As a lyricist he has
over 1,000 ftitles fo his credit, including Singing Alone, Homo Superus and Vagabond. Chan is Artistic
Director of The Nonsensemakers.
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Lai Yuk-ching graduated from the Hong Kong Academy for Performing Arts with
a maijor in Acting. She was the recipient of several scholarships and twice received Outstanding Actress
Awards in Academy productions. She received a Brilliant Performance Award from the Beijing International
Symposium on Acting Training with Theatre Showcase 2005, and now works as a freelance actress and
drama educator. Her recent productions include Three Sisters, Phaedra (re-run), and Oedipus.
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Chu Pak- hong Lucius Andronicus
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Chu Pak-hong graduated from the Hong Kong Academy for Performing Arts with a
major in Acting. He is currently a freelance actor and a member of JuicyNing.

oo 000/000/00/0000
Man Klt—chung Bassianus/Sempronius/Nurse/Second Goth
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Man Kit-chung graduated from the Hong Kong Academy for Performing Arts
with a major in Acting. His recent performances include Homo Superus, Secret of
Resurrection and Phaedra (re-run).
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Eric Tang graduated with distinction from the Hong Kong Academy for Performing
Arts. He was awarded Best Actor in the Academy’s productions Glass Mountain
and Phaedra. His recent performances include Chubby Chubby Sheep Sheep, On Golden Pond and
Myth of Archaeology Bird: The Vanished Wings.
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Jam Cheng graduated from the Hong Kong Academy for Performing Arts with a
maijor in Acting. His recent works include Secret of Resurrection and Dying Young.

oo 0000000000/000/0000
Rex Kwok Quintus Andronicus/Publius/First Goth
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Rex Kwok graduated from the Hong Kong Academy for Performing Arts with a
major in Acting. His recent works include Phaedra (re-run), The Secret Garden of
Red Hoodlet and Homo Superus.
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Charles Chan Martius Andronicus/Caius/Third Goth
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Charles Chan graduated from the Hong Kong Academy for Performing Arts with
a major in Acting. He has performed in many Academy productions including The
Merchant of Venice, Autumn Execution and Arabian Nights.
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